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SCENES 



ACT I. A Public Square in Beaufleur. Morning-. 
ACT II. A Garden Party at Castle Beaujolais. Evening-. 



The Story 

The action take^ place on an imaginary island near the coast of Normandy, ruled by 
the Duke op Beaujolais. The principal town is Bsauplbur, where a spring festiTal is in 
progress when the story begins. 

The appearance on the scene of an American yachting party causes considerable ex- 
citement in the Tillage, and the Duke, with the Countess Makie, his betrothed, gives a 
cordial welcome to the Tisitors and arranges a garden party in their honor. John Ben- 
dee, the host of the American party, is accompanied by his sister, Mrs. Jessup (affec- 
tionately called '^AUNT Sarah'' by all), a widow of strong conrictions, who chaperons the 
young guests, Phillis, daughter of Bender $ her friend, Belle, and Larry and Tony, two 
Tiyacious young Americans. 

The visitors are charmed with the animated and picturesque scene.and enter into the 
spirit of festivity that prelrails, especially the young men, who find Tvonne and Su- 
8ETTE, pretty village girls, so attractive that they rather neglect their traveling com- 
panions, Phillis and Belle. Bender finds a great deal to interest him, and being a 
gallant gentleman, he quite captivates the Countess^ an impressionable spinsterof un- 
certain age, whose betrothal to the Duke is regarded as a political matter. The Duke, 
meanwhile, is much attracted by Aunt Sarah, whose conservatism, however, is proof 
against sudden attachments, and she and her young charges, Phillis and Belle, view 
with some disfavor the apparent stampede of the gentlemen of their party to the al- 
lurement of new scenes and faces. Bven Harkins, the serious English valet, surren- 
ders to the undeniable charms of Fantine, the Countess's capable maid. 

It is suggested that the proposed garden party take the form of a masquerade and 
the first act ends with the understanding that all, including the villagers, shall as- 
semble that evening at Castle Beaujolais. The Duke, a simple-minded gentleman, has 
attempted to enlist the favor of Bender in his projected alliance with Aunt SaraHj the 
CouNTRSS makes no secret of her sudden interest in the gallant Bender, who, however, 
is disposed to be cautious. Phillis and Belle have seised the opportunity afforded by 
the garden party to carry out a plan for turning the tables on Larry and Tony as a 
punishment for their neglect. 

Act n finds the garden party in full swing at the Castle. The guests have consulted 
their individual fancy in the matter of costumes, and masks are used further to con- 
ceal identity. Bender has been persuaded, much against his judgment, to appear in 
what is supposed by his advisers to be a characteristic costume, and in which he is far 
from happy. It soon develops that Phillis and Belle have exchanged dresses vrith 
Tvonne and Susette, a transaction which subsequently involves Larry and Tony in con- 
siderable difficulty through their mistaking Phillis and Belle for the village girls, with 
disconcerting results. Aunt Sarah has been prevailed upon to add to the confusion by 
exchanging apparel with the Countess, who soon makes it clear that she has no inten- 
tion of allowing anybody but herself to become the Duchess of Beaujolais. 

As Aunt Sarah has no aspirations in that direction, it turns out a simple matter so 
to commit the unsuspecting DuKB that he finds it advisable to make the best of matters 
as they were. Larry and Tony, are contrite enough to win forgiveness from Phillis 
and Belle and all ends in the best of good feeling. 
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Music by 
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Op. 170 




N9 1. 


OVERTURE 





Moderately slow and melodramatic 
(?) (N2 8 a : "Hail ! AugustusJ") 



PIANOx 






* *sa. 



With animation J = J 
^^-^ (Two beats to the measure) 
(3) (N9 3b : *«ExceptI") =>. 





^oco rii_ 



^ (5 J g tempo 



con espansione 






con espansione 



® . 




Slow and sustained 

(N$13: "The Wild Red Rose") 



| y^Oj_jjljrj J j,ijTj^. 



If- •> f 



con amort 



^y-yjJ I2J fl | J S2i I2[J P^^ 








l '" i ?^C;fV"^tJf 



s 




'^f'f'^f 




• • 



*Sa3c^* ^• 




sostenuto 










r 



a tempo 



poco rii 



con tsfansiont 



rail 




©With animation 
(N919:" 



tiOE. 

Lady Moon") 



^. * 



'Sft. * 






©Qurte fast 
JTwo beats to the mea 
(N9pb: «*The Bells of 



measure) 

Beaujolais'V 



poco rii 



/TN 




«/* sempre staccato 




atempo 



roll 




Moderately fas 2 
^-^ (Two beats to the measure) 
^ CN916: "Venus I ") 




^ 





r 



S^ 



* zf^nj 




/j[3^ »tf A animaUon 




with animation 



^Sustained 







p^ 



s 



cresc. 



XE 



I 



t ^ a i 



i 



P 



:^^ 



m/* cresa 



# 



g=^ 




Q7) with animation 



^ rfTi l i 



• a 




/oco espansione 




nzZ{.mo/fo 




%a. %a. 



I&b. ^. 



^- 62a. * 



^Ea. ♦ 



N? 2. ENSEMBLE : FLOWERS! FLOWERS! 

fChorus) 



In strict march time throughout 





^-.CHORUS 

^ FLOWER GIRLS 





1^ r F f F P ii OU' J'P |i^ 



rrr-j^fyr 



Vi - o -lets and cher-ry- bloom, Come and buy a flow- er, Why are you so shy? 




1^ 



* 



f 



t 



i 



f 



i 



ja 



f 



8 




Flow-ers! Flow- era! As pho-del and ap.ple>blooni| They are but a pen- iqr. So 




_- ® MEN 



come a - long- and buy!. 



Flow-ersI Flowers! Vi - o - let and cher-ry-blooiD> 




^ 



y IT y r r i fctc^i 



ji 



^ I'" ly r I 



We fire on- ly pru - dent* Nev-er call us shy; Flow-ers! Flowers! 




'n pt^tTf p ft r i p>a p p»r ff f i f pipiiff r^ 



As-phowdel and ap- pie-bloom, If you will but trust us, Your flow.ers we will buy!. 
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FLOWER GIRLS 




r w I? M {J I i' h' IT 



Flow- crsl Flow - ers! Vi - o -let and cher-ry - bloom, Come and buy a flow- er, 



"/l IT I 



i 



iffrffffTpi^ ijyffffr 



r-" 



Flow^ers! Flowers! T^ - o -let and cher-ry-bloom. We are on- ly pru- dent* 





^liy are yon so shy? Flow- ers! Flow - ers! As - pho-del and ap-ple-blo«ro. 



T[ j>rv r 



r p r i n f f r p h-4l^ 



Nev-er call as shy; Flowers! Flowers! As-pho - del and ap-ple-bloom, 




^ 




¥ 



-rip lui-f gf^ 



They are but a pen - ny, So come and buy! 

^"^ f F IT F r irF i f ^ " 




I 



If you will but trust us, We'll come and buyl 
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kk^fiM 





CANDY GIRLS 
p dolce 




i 



i 



Sweet - meats! Sweet - meats! Buy 

I 

i 




Buy! 



Su . g-arM al - monds! 





Come — and buyi A pen-ny buys a pock-et-full! Buy! 



Buy! 



rl 




i 



¥ 



FLOWER OIRLSjr SHghtl y^slower 



cresc 



Flow - ers! Flow- ers! 




Sweet^meats! Sweet -meats! Come and 






buy! Sweet- meats! Sweet- meats! 

KEN 



M 



i 



g 



Flow-ers! Flow-ers! 

Slig-htly slower 

8-: 




li 




^■I*. Jp' p 



f ^ f f IP' l?r' OP p -G i 



Why.areyou so shy? Flow - ers! Flow - e'rs! As- pho-del and ap- pie. bloom, 




Come. 



m 



^ J'^^PT 



and buy! A pen-ny buys a pock-et-ful! Buy! 

k<2 ■ • #•' * •^' ■ ^ "ft g 



Buy! 



E2 



i 



p y F f p p ^ ^ 



s 



Nev-er call us shyj 
8' 



Flow-ers! Flow-ers! 



As- pho-del and ap- pie- bloom, 





fffoco rii 



i 



They are but a pen - ny, So come 



^ 



-e- 



XE 






and. 




g 



1 



g 



Z^pocorii 



m^ 



buy! 

/:\ 

-o 



i 



Sweet - meats! Sweet - 



meats! Come 

poco rii 



'h ff P [T P 



=T1 T] 



and 
rA Tenors 



s: 



^ 



SI 



I 



\ 



you will but trust us, We'll come 



and 



Si/ 
buy! 




Vi/ 
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NO 3 (a). ENTRANCE: HAIL! AUGUSTUS! 

(Chorus) 



Moderately slow and melodramatic 




(Enter nUKE.aecompanied by COUNTESS amd Attendants) 




CHORUS 
J ^ pySOPRANOg and 




Hail! Au-g-us . tus! 
/ TENORS and BASSES 

'J"))' C r * i 



^^ 



Bow the head and bend the knee ; 
I — 5 — r ( «— n 



Hail! Au-g-us- tus! 



r I I ii I 



\ 



[ail! Au - gus - tus! 



Hail! Au • g-us-tus! 




Who so great and grand as he? Hail 



n\'H pc!r^P i 



k 



his High-ness! Hail 

Iff Ti'" 



his High . ness! 



^^ 





Qi' j^. i J'- p n Jj J' I r ^ 



.13 



£ 



Bow the head and al - so bend the knee, Great 

I 



rul 



h'^^ ^ I 



e] 





hail, great rul - erl 
hail, rul- - ier! 

j^ — J — ^ 



Might - y mas-ter, May thy glo -. ry nev- er 



T. r r 



^^ 



1 g » r_;j » 

■I ■^ n' P 1^ 



i 



s 



hail, great rul - eri 



ight-y mas-ter, 




Live for-ev - er, 

nt r « 



May^lhy will uVr alHl-pre-vail! Hail! 



i 



Au-gus - tus! 




i 




^ 



TF- 



.UL. 



Haill 



Lu-gu8 . tus! Hail his name, the great Au-gus-tu8 hail! 



^m 



Au-gus- tus! Hail his name, the great 
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N93(b) SONG: EXCEPT! 

(Duke, Countess and Chorus} 



-. With animation JrJ 
l^y) CTwo beats to the measure) 



m 



'nfPyKE 



^ ji i j> jji> ^ 





ji jijiJ' f nfr ji i i ^ jiij ^ 



cold and proud As dukes are sup-posed to be; I nev - er un-bend or 

came to blows The first in the field I'd be; I take a de-light in 

3^ 




COUNTESS 



DUKE{ 




con-de-scend,Ex.cept,£x-cept to Mel_ I bow my state - ly head to none> My 

mor-tal fight, Ex- cept, Ex-cept with Me! But ^^^11 such things my will has curbed, From 

il l u i-i I ■ I I m n \\yr»^ \ 




con esfansione 



r' c i J' i i J' I -" ^' -'' ■*' I ''-*' p p ■!' 1 J' p p i' I 



e - qual you will rare-ly seej I nev - er yield to 

sor-did strife my land is free; My peace of mind is 

con espansione 



an - y - one, Ex - 
not dis-turbed, Ex - 



^m 




If 



IJ J J J I 




m 



rrri i 



^s 



foco fit COUNTESS 



REFRAIN 
@DUKE 
f a tempo 
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cept, Ex - cept to Mel 

cept, 
foco rii 



cept, .. Ex - cept by Me! (^j ^ tempo 



Bow, Oh bow the hum-ble head^Andbendthepli . ant 








y COUNTESS 



p pp p ir' 



knee! 



Due sub-mis-sion I re-quire, Ex • cept, Ex-cept from Me! 




CHORUS 

SOPRANOS and ALTOS 




' M f ^t ^' I -" I' '' I' I r" ^ I 



Bow, Oh.bow the hum-ble head, And 
TENORS and BASSES 



bend the pli - ant knee! 



'h^' r g M I p p p p I p' p p 





16 



N9 3(c). EXIT: BOW, OH, BOW THE HUMBLE HEAD! 

(Chorus) 

With animation J=J 
(Two beats to ike measure) 

CHORUS 

Moderately slow SOPRANOS A ALTOS 




m 




^m 



Bow, Oh bow the 
TENORS & BASSES 



f^' P F ff I 



Bow, Oh bow the 
With animation J r J 




ip' J> J. J' ji I f' Ji p p 



;^' i .|' li ff F p 



hum - ble head. And bend the pli - ant knee! 



r B F B 



hum - ble head, And bend the pli - ant knee! 




COUMTSS CHORUS 






^3^ 



m 



m 



Due sub-mis-sion 






he re -quires, Ex - cept, Ex-cept from She! 



^ 



m 



Due sub-mis-sion he re-quires, 



Ex-cept from She! 




'^X,j ' ' 



N04. QUINTET: TAN-TAN-TOO-RAL-LOO-RAL-LAY! 

(Fantine^ Yvonne, Suse tie ^ Pierre and Chicot) 
/5^ Moderately fast 
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y FANTINE 



ALL 




lay! 
lay! 



We laugh and sing our cares a - way, 

Will make you health-y, wealth- y, wise, 




zx 



i 



Tan - tan - too- ral- loo- ral 
Tan- tan- too- ral- loo- ral 
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i 



k 



e 



-^-^ 



lay! 
lay! 



^ 



y FANTINE 

I r r J ^3^ 



^zz 



We 

So 



J J J J' p I 



rise at dawn when the day is fine, With a 

ring^ the chimes in the bel - fry high, With a 




'"^W r ^^^ 



¥'^' r r "Tp ^' p I r- 



tan- tan 
tan- tan 



too - ral-loo-ral - lay! 
too- ral-loo-ral - lay! 



f 



? FANTINE 

r f J J' i 



And dis - ap - pear when the 

Wake up! The sun's in the 



n\ ^ '^ f P ff F I r" 



* 




^m 



REFRAIN 
FANTINE 

? f /C\ n\ n\ 

F r l i 'J r 

clock strikes nine, With a tan - tan - too- ral-loo-ral - lay! Old Time is 

eaat-ern sky, With a tan - tan - too- ral-loo-ral - lay! Old Time is 

rit .m^ .m, ^ - -m. ^ ^ ^ 




i 



pp i ffffyi^ i f^TT i i kh 



m 




vi/ "^V^ . Si/ 



Slig-htly slower 







■^^lr^J - I P r 'P P(T-JJI 



wing-ing 



Trip him a meas-ure gay; Sing-ing! 



Hap-py theg-old-en day! 




%b. * 



Catch the shin-ing sun-beams ere they fade a -way, Sing-ing tan- a- tan-a -too-ral-loo-^al- 




J ^ALL 



W' r II I ^ 1 




*to. * 



I P r ■'' M 




lay! Old Time '^ wing^ - ing? 



i 



Trip him a meas-ure gay; 



iJ r c T I 




i i-'i 



JL 



V 



i 





p r up P p-i,-! lY ^'t^ ^' 1^ 



Hap-py the gold-en day!— Catch the shin-ing sun-beams 

i g^r ^ff f fQ. |Y p l ip p f ^ 



k 




•'V j 'f f j i "i 




^m 



ere they fade a -way, Sing-ing tan-a -tan - a-too- ral - loo-ral -lay! 

poco fit ^ ^ 



v^i' I? "P <f g r ^ 1^1"^ 




'Xa. * 



%b. * 



•Sa. * 
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N95. ENSEMBLE: LIFE ON THE OCEAN WAVE 

(Belle, Aunt Sarah, Larry, Tony and Chorus) 




Fast and with abandon 
(Two beats to the wieasure) 



(Bnier Belle, Aunt Sarah, Larry, Tony and 
American Party, folloyoed by Villagers) 





m 

i 



It 




^ 




' iffiJ'lJJJJI 




y*/ verse : ZAJtRV 
id verge : TOJiF 



^*^7j J P P ^ 



@1. I'm sick of the mo 
2. But I have a 



no 



tion 
tion 



Of the brin - y 
That the brin - y 



o 
o 



:^^^ 



And I wish I 
Is a jol -> ly 



nev er 
life for 



had 

the 



gone — 
sail 



to 
or 



sea; 



_ And 
— A 



now we're land 
loft he's swing 



ed, 
ing 



I hope we're strand 
And gai - ly sing 




cean, 
cean 






ing 
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^ 



P 



$ 



^ 



g 



i 



This lit. tie isle. 
The tune of "Lar- 



looks good. 



-board Watch,-. 



to me! 

A - hoy!'» 



® 

CHORUS 
SOPRANOS A ALTOS 





Te hate the mo 
We like the no 
TENORS & BASSES 



tion 
tion 



Of thebrin-y 
That the brin-y 



cean,. 



o - cean ^ 



Where thewinddoes 
Is a jol - ly 



v* i •ii|' r 




y r ^1 »J N ^ 



^ 




noth- ing 
life for 



but 
the 



blow 

sail 



and 
or 



blow,- 
boy; 



g 



e're sick of ^^star 
A loft he's swing 



boardV- 

ing, — 
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yj .J J -I i i I "h , 1 1 Ij 

^ Like-wise of "lar - boards And sing- -ing- "Yo lo - hor__ 



lar - board'/ 
And g ai- ly sing" - ing, 

i 



And sing -ing "Yo 
The tune of Lar 



board Watch __ 



Yo - 
A - 




V'» jf7Vlrff |ajf^, | jff,.-t^ 



2i vtrst 




, . ,»,.,, . ^^.rT.- v-v No change in tempo 
LARRY S TON¥(^ Vtry sentimentally 



J.U U l l f f - 



Uk. 



' J l j < J U h J I 



^ 



At drear-y mid - night's cheer-less hour, De - sert 

''Larboard Watch'' 



- ed 




44 




As before 



Proceed directly to the waltx 



e'en- by Cyn-thia's beams . 



m 



DANCE 




* 



m 



• 'Fl. 



,f.l' i >f,rrr i rrfHf #^^ 



fl^- 



Staccato 



t 



jffihffi l iFFi 
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REFRAIN 

In slow, rolling waltz movement 
/r>. 1st time LARRY 
^^^J^dtime TONY 



i 



"nf 



i j i j i j jj i j ^ 



^ 



For the ship rolls o - ver the foam - ing- 




S 



^■s 



jp suhito' 



< g N r* 



>• 



1^'' >^' i r r ir r u. 



< ;iiJ J J j 



brine, And the deck goes up and down; 



You don't care to 





j^nj^j J r J iij f J 



break* fast, You^d rath- er not dine, And you think you'd be luck - y to drown!. 

m 




Oh, they talk of the free -dom and charm of the sea, And the joys of the 




^m 



f conjspansioru ^^ ^^^^ ^^ 



'rnJ'J' i r r J i | 




sail - or brave. 



con tspansioM 



You may have all my share, For I don't think I 
poco rii 
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J /JPrs 



t 



^ 



"O'JMpr r if^ ^ 



CHORUS 
SOPRANOS & ALTOS 



^ 




care 



For a life on the o - cean wave! 






For the 

TENORS & BASSES 




i 




a tempo 





^JjJN.N l Jj iM I Ml J 



> n I iM I" 



ship^ rolls o-ver the 



foam-ing* brine) And the deck g^oes 

<9 — - * ' J 



up and down, 




m 
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H 




1 , 1 f |M - I I n J j . 1 1 J j^ 







drown! 



Oh,they talk of the free- dom and charm of the sea, And the 

m 




con espansione 




joys of the sail 



or brave, 



con estanstone 




con estanstone 



You may have all our share, For we 
, ^oco rii 



foco rii 






^^ 



dorft think we care 



For a life on the o - cean wave! 

ralL 
mf 




^. * 
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N9 6. SONG: SUCH AN ATTRACTIVE WAY 

« ^ J .Ai_ 1. J (Bender and Chorus) 

Fast and with abandon 

4Ttoo beats to the measure) 




^ 



J' J' J' ' I' 



fas - 
like 



ci 

to 



nat - ing" 
hear a 




wayj 

few? 

CHORUS f 



m 



^m 



f 



f ^M i i 



i 



p 



That's rigrht, 
O yes! 




I 



BENDER nf 

I' ^ '^ i Ji I J' J^ J' J^ 



J. j^ ;i jv I i' j^ j> j^ I 



With my cap - tiv - at - ing^ man -ners, which are de - bon-air and 

How I've charmed the la - dies ev - '/y-where, from Chi- na to Pe - 




BENDER vf 
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|b i> i' bft jm p J^' > iJ^' I J' j' iii' J' I r ^' > 



you will kind- ly watch me for a - bout a week or so, Keep your 

been the g^irls of Na-ples, O - ri - ent - al belles and such, With the 




f J' J J' J) i/i j; ;. ji I r j^ ^ i' 



coTf cspansione 



eye up - on my move-ments, which are nev - er ver - y slow, I am 

Span-iard and Pa - ri-sienneand the dain- ty lit- tie Dutch, So I 

con espansiont 



J'Ji JiL 



BE 



J^ 



^^ 



-& 



^m 



m 



? 




r 




rs p roll 



p J' J' J' J> I ^i p J. Ji I Ji J' ^^ 



sure that your af .- fee - tion you will cheer - ful - ly be 

en - ter - tain the no - tion you will like me ver - y 

r\ 

roll 
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i 



aiemfo 



REFRAIN 
d^In moderate waltz time 
^MENDER 



^ 



J J J I 



^^ 





5 




stow! - 
much! 
aiemfo 



When you know me you'll love me like 






All rightjthat's what we'll do! 
. All right,that's what we'll do! 





of- fer their hearts to me ev 



day, 



And they sigh for me 
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poco rit 



pj J J \ r HJ^ja i j J ^ 1 ^^ 



atempo 



^ 



They would die for. me, — I have such an at - tract - ive way! 

focoHi "^"^P^ 




CHORUS 
SOPRANOS and ALTOS 




i 



t 




s 



^ 



i 



i 



^ 



^ 



the 
J- 



f 



When 



we 



know him weMl love him like all 



rest, 



^m 



TENORS and BASSES 



P 



^^ 




tf^ 










^ 



1 f Mj f F 




^ 



^ 



^ 



^ 






u 




I "ft ff ffl 



^ 



^ 



^^ 



p 



i 



^m 



p 



p 



* 



■J. 

i 



^ 



i 



North and south just the same as the east 



V 



f ir f r 1^^ 



^ 



and 







cresa 




y^ff\ ^^ 



» 



die 'foj him, 




He has such an at - tract - ive way! 
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N97. SONG: EXPERIENCE 

(PhilliSy Belle, Aunt Sarah and Chorus) 




% Moderately 



PHILLIS nf 





f^ ■! r r ■! i »M' J^J' i J r r ■! I f 



^^ 



care-ful-ly .con - si - der'd all the bear-ings on the case, 

iDar- ry and are set - tied in a cos- y lit - tie nest, 



And at 
Then his 




^m 



^^ 




M-f^4^ 



z: 



? 



i 



^ 






1^^ r r r r I ^ r -P J 



PHILLIS mf 




XE 



^^ 




i 



last to this con - clu-sion have ar - rived! 
wife ap- pears in a- pron fresh and neat;. 

GIRLS p 



MES 



That the 
She is 




She has— ar - rived! She has^ ar 
So fresh and neat! So fresh and 



S2 




men of our ac 
bound to do the 



quaiot-ance 
cook - ingf 



Are most ea - get to em - brace 

He shall have the ver - y best, 



Just the 
So he 



v> r > - 



rived! 
neat! 




w-rj f f J 



z 



i 



^1} J f I J f M 




^ 



m 



^M 



PHILLISf 



i i >>! 



m 



^ r r r r 



i 



XE 



thing's of which they find them- selves de - prived. 
smiles a smile and says he likes things iweet. 



For a 
But a 



6IRL8 P 



fMEN 

r ■n J I J ^r c7 Tf I 



They are de - prived! They are— d« - 

He likes things sweet! He likes things 






i^j f ry ir ^ 



^ 



I t r r r 



ii 




man will al- ways fall in love, If you give him half a chance, 

week or two of wal-nut fudge And e - clairs and choco-late drops, 



And the 

And he^ 



!> r ^ " 



prived! 
sweet! 




1 1:1 1' J r 1^ 



*3to. *Sjb. 



*te». * 
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^ 



m 



girl 
Bure 



r i|j I J r -" ^ 



PHILLIS f 





will car-ry him a - way: 
he's made a sad mis - take: 



QIRLSP 



MEN 



But he's 
For he 




"^m 



Yes, right a - way! Yes, right a 
A sad mis - take! A sad mis 



'i^^'i .j^uJ-TTi^ ^ 



' ^^■1 ^ j«j^^ j. j'i 








>r I r r ^''-I' l 'T ^ r r ^^ 



«sr 




such a sil - ly 
feels a fear - f ul 



crea-ture, 
yearn -ing 



He will tire of his ro 
For a pound of mut-ton 



mance,« 
chops, 



When he 
And he 



•nr « - 




*Sta. 



%& # 



^^ ^- ,j I J ^^ 



PHILLIS p 



xe: 



I J ^ I 



sees the la - dy ev - Vy day!. 

hates_ the sight of an - gel - cake! 




Ex- 



poco espansione 
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^REFRAIN 



Faster 



na - ri • ence. Ex - De - ri - ence will nev - er make them wise. The 




| ^^^ pr pir pr p i rljP O-Im j, ^ J' ^ 



things they can - not have are just the things they chief- ly prize; 



And 





\ 



^m 



foco Hi BELLE 

^ P 



J';j ^iJ J, J ;s i J J>^p | J._J p i 



none the less it is ar* ranged in some con-tra - ry way, 



They 




a tempo 




nev - er seem to want the thing^s they're get 

atemp o 



ting ev - 'ry 



CHOKOS 
SOPRANOS A ALTOS 



S5 




^ 



« 



ai aJ \ ,:^ f^ \ 



stray; 
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NO 8. DUET: THE FAIREST DREAM OF ALL 

(Larry and Yvonne) 



^^ Moderately slow 




^m 



T V-iT 7 



H r ^J^ *! Jnrj'> 



f 



r 



r f r ^ 



^Cf ^\ 



(65 



m 



i J) j^ i i ^r ^^ 



^ 



{ LARRY) 1. I will dream me a dream of a maid 

dream me a dream of a bios 



^ 




en fair, And an 
som fair^ In a 



i 




|^»J J, ^v^,J^^ 



^ 




isle in a beau - ti - ful sea, 
g^ar - den of per - fume and li^ht; 



Where the 
I will 



walk 



glance of spring* fills the 
in the breath of its 




V^' J^ \ 



j^ J^ r tip J^' 



»/ 



^ 



i9- 



i 



m 



balm - y air, And the birds sing* for her and for me. 

sweet - ness there^ In the won - der - ful mag'- ic of nig"ht. 



vn 
I'll 





dream 
dream 



^^ 



of a moon 
that the pet 



^m 



? 



t 



made of shin 

als of chiT 



ing: f?^oId, 
ry-bloom 
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^ 



Whose 
So 




y 




soft 
soft 



beams with ten 
ly and ten 



der - ness 
d«T - ly 



fall; 
fall ; 



A 
My 





heart 
heart, 



^ 



^ 



ev - er true, 
it will sing", 



^ 



^ 



± 



A maid 
True love 



en like* you> 
they will bring. 



I^N 



And that 
And that 




P=-r — p-P- 



^0}i'. 



ml 



^ 



€9^ 



dream is the fair - est of 
dream is the fair - est of^ 



all! 



^ 



^ 





heart ev - er true, 
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fraU. 




a tempo p % 



maid - en like you, And that dream is the fair-est of all!: (y\'ONNe) 2; I will 

rail. . ^ a tempo 




^ * 



68)2- YVONNE 




m 



all! My heart, it will sing",— True_ love they will brings, And that 

LARRY mf 



' ^jMjjVU^T i r ^' i^Cs ^m 



1 

A heart ev - er true,^. A maid - en like you,«^ And that 




%>.* 



f mU, ^ 



a tern, 



sx. 




^ 



r\ 




dream is the fair-est- of all! 

I flit f^^ ^^^^^ 

r r ^ 




1 



dream is th»^ fair - est of allJ 

ran ^_^ atetnpo 



%i. sempre 



r\ 



r<- I • I 







N99{a). ENTRANCE: HAIL! AUGUSTUS! 

(Chorus) 
Moderately slow 

J >\ SOPRANOS k ALTOS 
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TENORS & BASSKS 



^ 



Hail! Au-^us-tus! Bow the head and bend thoknee; 



p r pt>r u'j'p-p crp r I 



s 



(go) Moderately slow 



Hail! Au - gtis-tus! Bow thoheadandbendtheknee; 

7_ ^ ^ J 




^^ j j 








Hail? Au-gtis-tus! 



Who so great and g^rand as he? 
T 



»f^f |i ,r^r p-p'cT ^^ 



Hail 

b y: 



his Hig'h - nessi 




i 



Hail! Au-giis-tus! Who so great and grand as he? Hail 



his Hig^h - nessI 





%&. « 
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N9 9 (b). SONG: THE BELLS OF BEAUJOLAIS 

(Duke, Countess, Faniine and Chorus) 

Quite fast 
(Two beats to the measure) 

4® 




y '' ^ [ F f 



^^ 



B P i' J'' I J' J' J I 



0\?r the hills and far a - way, 

"M^ t t . g t i 



ijiff f r f 



Ring'-ing^ in and out the day, 



mf 




* 





i 



£ 



^ 



L-T LJ 



^ 




i 



I d^^^'lr J- J' J' I I Ji J' 3 



J' J^ Jl J' I J^ J' J I 



Loud or soft, but al - ways g-ay, Sound the Bells of Beau -jo- lais. 




^m 






n? i^ li ,j""^ ^ 



,®f 



p\ J. iij^ tp J p I -^ J' J ' 



S COUNTESS , fcmnus 



Loud they ring with the ris - ing* sun; Ris - ing sun, Ris - ing^ sun; 



p COUNTESS 



i^\ J' i iJ' \ 




* " Mi » < 



CHORUS 
1 P 



i 






Soft they ring^ when the day is done, When the day, the day is done 




^f r r 



^fe 



i 




p subito 



9 



^^ 



O M J U ^ 



^ 



. ■ 4 ALL 

r^' C C p p 



V 



^^ 



^ 



^ 
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i' J' J I 



Loud or soft, but al - ways gay. Ring'- ing in and out the day, 



rff f f if f f 

M r .J '»r r ~rr~^r~^ 



-r . ■ I 



f ffj \U F I 



H-^ LJ 




i 




^oco rtt 



j^/?N mf a tempo 



n. Ji J' .1^ J'' I h J' J I Ji li .h J' I I' ^ 



1 



O'er the hills and far a - way, Sound the Bells of Beau -jo- lais. 
focorii ^ a tempo 





No changie in Tempo FANTINE 
J: J P so%\tnuio 




They will ring^ their sweetest lay, O'er the hills and far a -way, 




Ne'er so bright and— ne'er so g-ay, When they ring- my wed-ding- day, — 





CHORUS 
W/ SOPRANOS and ALTOS 



h f f i ^ ^ 



They will ring- their sweet-est iay, 
^^ TENORS land BASSES 




"i^i^ ^T r 



O'er the hills and far a - way, — 
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J ^ , pdolce 



^ I ^1 i ^ ^ ^i/r r ' ^ ^ ^ i i^ ^f^4^ 



I 



r 



JL 



NeVr so brig^ht and ne'er so gay, When they ring her wed- ding dagr. 



'^\ r r f 





I I r r 




4^' \ -u p f r 



^^ 



r p > Ji I J' J^ J I 



Hear the Bells of Beau -jo- lais^ Ring-ing in and out the day, 






i 



p p p p I p p r I 




®f f f f ii 



m] 



^ 



£ 




!J U 



^ 



^oco rit 



^ jjatcmpo 

p dolce 



roll 




Loud or soft, but al- ways gay, O'er the hills and far a - way. 

a tempo roll ^ 

foconi ^ pdolce^ "[ J=^'"^ 




N910. MAY TIME 

(CONVERSATION SONG) 
(Fantine and Harkins; Boys and Girls) 



®fim 



In moderate time 



'wo beats to the measure) 



43 





J \ t^ J JL J 




'n^BOYS 



y GIRLS 




1. Morn-ing, pret- ty maid« en, how-d*- do? 

2. Stilly I rath-er like the month of June; 



I am ver - y well, and 
When we have that ex - tra - 



>j^j.i t f r f t t \ ^^ r^ \ r f t A % 



l'-"^'1^ J >ilJ 



i 



J tiii i J j ^^ 



J *J r ^ 



i 



s 



Bors 



m 'T ^' 



GIRLS 



JOL 



i j j J r 1 ^ 1^ 



how are you? 
8pe-cial moon; 



This I count my 
Au • gnst, too, is 



luck-y day, 
ver - y nice. 




That is 
And the 



JH; 




i ll 







i L.I I J 



H* 



^^ 



i^ 4Ji^J<' < ^ ^ 



J I . 1 I 



i 



m J J J r ^^ 



GIRLS 



what you young men al-ways say. 
au - tumn is a par- a-dise! 



, pBOYS @ 



Shall we take a walk?— What 
Shall we ^ake a walk?— What 
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BOYS (looking at lerist-wateAe.s) 



GIRLS 







says the clock?-. It's just e - lev-en-twen- ty; Good-ness, that is latet 
says the clock? It's just e -lev-en-twen- ty; Good-ness, what a bore! 



¥'i j j n 




There is time a - plen - ty, Still I hes - i - tale; 
There is time a - plen - ty, You said that be-forej 



Come, pret-ty maid - en. 
Come, pret- ty maid - en, 




my , jjj J ^^ 




to 
to 



g^eth - er 
geth - er 



We will— talk a -bout the_ weath- er. 

We will— talk a -bout the^ weath- er. 

rii 




di) REFRAIN 
GIRLS 



m 



(Fantine sing-s the higher notes) 



i 



BOYS 



^^ 




/g>i May - time, 
utevtpo 



the fair -est month of springs 



Ah, love - ly — May -time! 

I J J ^j J I 



The roun- de - 



^m 



b^ii>j f f p J lj f f 





I J J] ; r r 




i 



£ 



i 



S 



£ 
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m 



^ 



lay 



mm 



vth^ J 




roun- de - lay- time! 



^ ^ -I J J r I r '^ J- 



time, 



when lads and las - sies sing; 



J J J J I 



It is the 



i^j J J r 



• • 




i 



# 



i 



P 



a i Lt 




^ 



3 



i 







\ > ■ ! I .J J I 



I wish 'twere 



i 



i 



^ 



P 



gay 



\i^ 



s 



i 



time 



i 



M 




i 



«■ I 



41 



K 





^ 



T ^ i J J I 



of Cu-pid's rose and ring, 



I wish 'twere 



^^m 



^m^ 



i 



'r ^I'-i J I 



^m 



i 
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GIRLS 




Oh, love - ly 



fair month of spring; 



BASSBS 



V 



'n\> > "r r } m 



(Brings out the melody) 
— II 



^ 



i 



Oh, love - ly May 



time, 



^ m 



the fair- est month of spring*, 



® 




P''" J^^ | i 



love- ly May- time! 






i 




Ah, 



E 



XE 



i 




^^ 



Lay 



time, 



when lov - ers sing-j 



b. 



yi>ii>7 r "r ^ 



i 



^ 



r I r f r f 



P 



The roun-de - lay 



time 



when lads and las - sies sing*; 
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roun-de - lay-timel 



Gay 



time of rose and ring',* 



pn ) 



E 



r r r n^ 1^ 



Gay 



time 



of Cn-pid's rose and ring*,- 



yi'n r « r f 



^=* 



T r Y r i r ^ 



It is the gay 



m)>J f 



time 



of Cu-pid'srose and ringr,- 




I 



* 




3 



^i 



i 



&. 



m 



poco rii 



,a tempo 




_. I wish t'were May time 



thro' all_^ the year!. 



a tempo 




fi'n III J 



-_ I wisht'were May time thro' all-« the year! 



poco rii 



fp a tempo 




«« I wisht'were May time 



thro' all- the yearl 



poco rii 
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N9 11. FINALE: THE BELLS OF BEAUJOLAIS 

(Principals and Chorus) 






Quite fast 

(Two beats to the measure) 
o^ CHORUS 

SOPRANOS & ALTOS V 





TENORS & BASSES 



O'er the hills and far a - way, Ring* - ing- in and 



s 



Quite fast 
(Two heats to. the measure) 




fcon fuoco 



f^stmprt staccato 





F ? p p ' p p f 



out the day, Loud or soft, but al-ways gay^ Sound the Bells of Beau-jo-lais 



m 






Loud They ring* with the 

/ 



ris-ingrsun, ris - mg-.sun, ris - ing" sun ;Soft they ring" when the 

" I /nSUbttO L t k 
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poco fit 




al « ways gay, Ring' - ing^ in and out the day, 



O'er the 
poco fit 



hills and 



s 



\ 





i 




m 




^^ 



ri I—} 



^ • « > . 



y 




i 



/Tn ^atembo 



^^^^^ 



ni 



Jz 



far a - way, Sound the Bells cpf Beau -jo-tais. 
r\ atempo 



% 



m 



fit 



^ 




*5eb.%>.* 



50 



Moderately fast 

(Two beats to the measure) 

6) PHILLIS 

f _ aiem^ 





| |^''|- ' iM ' ^^ 



J J Jri'^ 




3a: 



was such a love -ly spot as this? 
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W 'r ^ r i, I 

^_ I dont mi 



Hi 



i 



i 



ind say 



J "r r r 




ing. 



You've made a 



hit! 



ftsantt 




i^ 



PRINCIPALS and CHORUS 

SOPRANOS & ALTOS 

/TN C\ /TN 



^ 



aiempo 



i 



I 



(American FarfyA Our ) . 
fJAe oM«r*; iTheirf "**"' 



f 




z 




are cap 



tured, 



I We're 
(They'n 



all en - rap 



tured. ... 



TBNORS & BASSES 






/T\ atemfo 




%J).* 




i 



J i J J J J 



There nev - er was 



n^ r r i 



i 



such 

— i9 — 



a 



I 



love - ly spot as 

\ r r r r 



this! 



^ 
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i 



k 




f 



i 



J J J j 



IF 



A land of flow 



ers, 



And ver-dant bow 



ers, 




tall 




— And just to be 

7SL 



here 



Is per- feet bliss! 



vtI'^ r r 



raU. 




rail 




v'ti- j r r iir I 

(^) with animation 



m 



cresc 





t^^^ 



^m 



lEa. * 



i 



^ 



-&&. %i). 



%bL « 



Actn 

NO 12. PRELUDE 



5S 



With animation 




• t 



2 

^^M 



f fff f ### p^ 





Slow and sustained 
@) (N9 13: •'TheWild Red Rose") 






sostenuto 



l ib J J, J , i ,fl I J ,, >« ! , > « ! 





atempo 



toco rii 
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Somewhat faster 
(NQ15: Dance) 





56 N913. SONG AND MALE CHORUS: THE WHJ) RED ROSE 

(Tvny and Young Men ) 



foco rit 



@) Slow and subdued throug-hout rs y^ ^ !^^ 7^7"^^ 

^ con amore ' - f*^ -r ^^^^^^^'^^ 






r 




^. * %). 




luni Tipcon amore 



•ia. * 



^ I f. ;^ 



^ 



J^J J J J^ I J J"J J J> P 



co« fspansione 



l.On a jfreen - clad hill, where the shep - herds sing, And the 
2.0n that _^green - clad hill, when the dawn first breaks, And the 
^ 98 a tempo 




%^. * 



i 



^ 



^ 



i 



7 J' J I r J dj^ J > i| S 



i 



zzt 



winds of the up - land blow,. 
lark has be^g-un hii flit^^ht,. 



In a spot hid a - way, where the 
With a si/^h for her dreams, then my 





M J' ff r 



mp 



^^ 



^^ 



ts^ 



sweet bri-ars tlin^r. Blooms a dear lit-tlt* fl«»wr I know, 

wild rose a-wakfs. With her face t»» the morn - inif lii/ht. 



^ 



With the 
And she 




^F* 



^'f f ^^rg 




57 



(99) 



m 



stringtndo 



sosUnuto 



J'J'ir r r M'^'ir "r r ^ 



sun's warm kiss and the ni^htV pure dew There my flowr in beau - ty 
greets the sun with a ten - der smile As her pet - als rare un - 

sosUnuio 




i 



a tempo 



^ pitendcriy) 



i 



jCd. 



f^lowsi 
close;- 



V JJMJ JiJ'iJ jj^ l 



JM> r p iiii' I 



But so mod -est and shy, Care-less feet pass her by, She is 
And theresnoth-*in|^ so fair In the world an - y- where, As the 



a tempo 





J n J r] 



p(tenderiy) 



%b. ^ 



poco rit 



100 



^b J p H^ ^ 



con espansione 



a tempo 
J p dolce 



^ 



jJJ i^;^ J ^^ 



P 



on - ly a Wild Red Rose, 
blush of a Wild Red Rose. 



You may sing M the haw- thorn and 



poco rit 



a tempo 
con esfansione . ^^^ 



^ffi 




"h ; J ^' w'f g 



*&&. 



f 



"* jy rfo/cf 




m 



¥ 



^. •* 



i-v* 



to. * 



%a. 



5S 




j'j' \ ni 



^ 



gBy daf.fo - dill, You may claim ev-Vy lil - y that g^rows; — 



From the 




r'H ;r Pf 



%b.5xmx7f 



cresc foco 



d\ J J" J, J ^ 



dim. e rii 



^ ^ P dim. e rii 



i 



flow'rs of the earth you may choosewhat you will, But to me bring' the Wild Red 




AfFJV 

TENOR S ypu tempo 





Rose! You mav sine: ("^ the haw- thorn and ray daf-fo-dill, You may 

a tempo 

BASSES Pdolce (Bring out the melody, tho' softly) 




a tempo 



$ 



W 



|9^ 



zz 




s 



rtfci 



^ do/cf 



s 



21 



m 



-£=- 



g 



g 



* 



%b. 



%b. 



<&ii. %b. %&. Simile 



59 



m 



r r Mr R^ 



claim ev-'ry HI - y that grows; 



cresa foco 




From the flow'rs of the earth you may 
cresa foco 




^ 

z:p 



M 



j=^ 



^b 



cresc. poco 



S 



M 



i 



rOAT' 



^ 



^ J) dim. e rit 






^ 



dolciss. 

PPr\ 



^ 



J 



P 



P 



P 



I 



But to me bring the Wild Red Rose! 



^ 






S 



pdiment , j jy^d otoss- 



^ 



ta 



I 



choose what you will, 



Bring the Wild Red Rose! 

t) ditn. f tit >K 




%&. * 
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N9 14. SONG AND CHORUS: THE INDISCREET PARRAKEET 



(Fantincy Harking and Chorus) 



y 



11(K9 



« 



With animation 




(Two beats to the measure) 



FANTINE 




l.Way down in the Trop-ic of 

2. So off to the land ' where the 




l^'H J^^ I /Tjv|J^^IJ?'j> I 



i 



I 



M 



|^> J' J. js I J' J' J^ J' I r- 




(T IT j>i' >J^ I 



Cap-ri -corn There lived a Par- ra - keetj 
ice-berg grows Straight flew that Par - ra - keet; 



But he con - teni - plat - ed 
Got an in - flu - en - za 






J^ I Ji Ji nJ> J^ 



life with scorn, For he thought he was des-tined to a-dorn A high -er sphere than the 
in his nose, And a - las! for his rash re - mains re-pose In stor- age cold where' the 




HARKINS 



CHORUS 
SOPRANOS* ALTOS 




Cap - ri -corn, That 
ice-berg grows: Mis - 



fool - ish Par- ra - keet. Oh, my! Wliat a fool - ish 

guid - ed Par- ra - keet. Oh, my! What a heed -less 

T£NORS A BASSES 




"ij^ % 




Par- ra- keeUWTiat a fool - ish Par- ra - keet! 
Par - ra - keet, >Miat a heed-less Par-ra - keet! 



[f> ^ ^ K ^\ i jv n \ r 



FANTINK 61 



He said :*'To the Arc - tic 
If down in the Trop-ic of 




( ^' i|ji j> p j^ i||j> j> p B ii if > \ir-^ F J' I 



Zone I'll go!" That reck -less Par- ra - keet. He lonpred to dwell 'mid 

Cap - ri - corn^ Like that young' Par-*ra - keet, Your fate re -quires you 




f f j^ J. p \\ ji ^^ 



frit ff^a tempo 



f 



r gu' J'inrir^ g 



ice and snow, "W^ en the Bo- real winds 'do hlow,- *'0h ho! to a frig- id - er 

to be born, Dorft turn your hack there - on, But stay in the Trop-ic of 

a tempo 





ri' J' tJ' I J ^ ^' p ^'' I r' 



CHORUS 
f @ 




Zone ril go!" Thus chuck-led the Par-ra- keet! 
Cap- ri - corn, A trop- i - cal Par-ra - keet! 



Oh, my! What a des-per-ate 
Just so! Be a trop-i - cal 




62 



> 



FANTINE 




P P J JH Ji i i' i' E l 



> w/ 



P 



Par - ra - keet, What a des-per. ate Par - ra 

Par • ra - keet, Be a trop - i . cal Par - ra 



keet! 
keet! 



That 





in - dis-creet young Par- ra- keet Would' bet-ter have nev-er been born; 



And he 





P l> F "F I P ^' P P P I F F P ^' P I 

he day When he flew a - way From the Troo-ic of Ca - ori - 




^ 



CHORUS 




J I ii [ I I I [I I I J I ii ii I ii ii I I 



corn. That in - dis-creet young Par- ra- keet Would bet-ter have nevr er been 





born; And he rued the day when he flew a way From the Trop-ic of C ap-r i - corn . 




born; And he rued the day when he flew a way From the Trop-ic of Cap-ri -corn. 




^. * 



Moderately slower 
1081 (Dance characteristic ) 





to. *>• ^ 



j r ^,j > > 



« 




»^^?Sj!^ 





^4^* 



^f=H=ff^. 



'Sa. '&6. '8eb. 



•Of? 



64 



N9 15. SONG: UNDER THE CHERRY TREE 

(Phillis, Belle and Aunt Sarah) 



® 



Moderately sloi^ gracefully 



PHILLIS BELLE and AUNT SARAH 

usim 




pi cjr ~r ^'i> ^' •^' p 




find it, 



That we are Nor- man folk to thus pre - tend, Yet we 







I ji jt ji p j ^^ 



can-not trn-ly say we real - ly mind it, When it serves a real - ly 





iJi'' I J LI' 



use-ful end; — For tho' it's on-ly i - die jest- ing, We like a lit-tle jok- ing 

@ 



I ) mp 



65 



now and then, And we mean to make it rath - er in - ter - est - ing^ 




@REFRAIN 
, PHILLIS Slig-htly slower 




m I J ff 



im£ 



'BELLE 



m 



J r f \t .^ 



call — Y- vonne; 



^ 



i 



r 



s 



s 



i 



IT 

i 



I am the g'ay young maid*. Sn-settej 



J' J J' J j # 



r 



r^=^ 



P 



i 



r 



i 



i 



^ 



f 



^AUNT SARAH 



W h\i J' f 



J' J iiJ' ff I p J p J ^ 



^^ 



s 



I am the Count- ess, strict-ly pro tem, Which is long" e-nough for 




i 



^i 



f 



^^ 



%)PHILLIS 



rJ ff J 



JL 



me! 



Lar-ry will find me 







^^ 



f 



jtf^uA 

^ 



^ 



^ 



I 
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BELLE 



\ ^\ J' J J' r ^ 



2 



AUNT SARAH 



To-ny 111 pun- ish by dt^-frrees, While 1 g^et a rise from 




ALL 



rtfllen. 



l ^ft''0 -g 



/ 




^ 



^ 

^ 



^ 



Broth - er John, 



1^ 



Un-der the Cher - ry Treel 

^ con esp ansione 



^ 



BS 



m 



rallen. 




^. ^. * 



DANCE 

11-^ Somewhat faster 




[ji'ii n^i^ 




Iff 



\n\\ J f 



5 



I 



^ 



5 



I 



cJ i icJJ'UI 



I T f "f 




67 









\ f^ fi r 
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N916. QUARTET: VENUS 

(PhilliSf Belle, Larry and Tony) 



Moderately fast 
I I ^D ^^^ ^^^^ ^^ ^^^ measure) 



BELLE 





i 



y ALL 



IPJl. 



m 



i 



i 



f 



i 



3a: 



star in the eve - ning" sky? 'Tis Ve - 

girls— go to danc - es there, In Ve - 



- nus! 

- nus! 



Tis 
In 




m 



$ 



y JW/LL/S 



J 1 ^7 J J 




-e- 



Ve. 
Ve- 




]S 



nus! 
nus! 



* crVr V 



V' ^h> i 11^ 



i 



m 



J 



And we fchall re 

And I'd like to 



side_ there by 

know how they do 




^m 



^^ 



t 



r- r 




i=^i=^ 



zr 



3£ 



zz: 



^ 



-6^ 



and 
their 




?=r 




? 



« 



a 



> ^ZZ 
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f^ 




y TONY Ul8;wt% animation 



r I r J' J' J > J' I J'j -^ 



i 



nus! 
nus! 



We'll all get a- board of our fly - ing- car, And 
They do it the same as the girl^i do here, A 

VJ^wiVA animation. 







y LARBY P^^^ 1^' 




sail ri^ht a - way to the Eve 
cute lit - tie knob on each lair 



nin^ Star! A 
y ear, A 



swish, and a bang! and 

girl does.nH care how she 
poco rail 




^s 



i_^ 



X 



m 



m 



o — 



I 



i 



^ 



i 



f 



cr 



^ZZ 



v:iih animation 




there you are! In 
looks this year In 



Ve- -nus! 

Ve- -nus! 

viith animation 



In 



Ve - nub! 
Ve - nus! 




«5a. * 



i 



©Sostained 
REFRAIN 
PHILLIS d SELLS 






-& ' 

Ve - nus, 



LARRY A TONY 




O love • - ly Ve - 



- nus! 




JO 



I f^^fr r ir 'f 



Shin - iag far. 

hM Tr r i f'f 




a - way, 



Ve - nus, when you have 



m 



IXE 



i r rnrr r ^ i 




p^ 



^ 



TT- 



seen 



us 



^^ 



m 



We'll be 




in - vit- ed 



stay. 



ff f^^ ^ i 



2£ 





2j 
"p dolce 




^gg 



i 



i 



i 



^ 



i 



[^ f ' i' f ' p ♦ 




ctrsc 



^ 



Ve - nus! 
p dolce 



Ve - nus! Love - 



r 



P 



i 



I 



Ve - nus! Twink-ling- 



S 



^^ 



2j 



J 



s: 



ZE 




21 



dolce 



if I'll' |i I iTj 



^^' ^''l )^ ^ ff J J j J 



g 



ii 



■^r r 

jD subito 



xi: 



^ 



4 



TfT 



^^^=^ 



IT 



4^^ 






xr 



it 



3= 



^T^ 
^ 



1 



i 



3r 



i 



frr 






3r 
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(^^^rvith animation 




bright and clear, 



What joy there'll be for yoti and 



cresc 



S5 



S 



g 



iE^ 



m 



Twink - ling" brifrht and clear, 




2) with animation 




^ 



W.poco cspansionv 
cresc. 



m 



me 



with animation 



_ inr_ 



1 



XE 



^wttfi animation 

r rr iff III 



Ve. 

poco esfansione 
cresa 



^ 



- nus! 



^ 



What joy for you and me In Ve- 

poco tspansione 



- nus! 



I 




I Z.poco rii 
cresc 



/til t/r&o< 



jr. 



r\ 



jo: 



I 



Ve. 
poco rii 
cresc 



^^ 



■JSl 



- nus! 



! 



^s 





m 
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N9 17. SONG: YOUTH IS LIKE THE ROSE 

(Countess) 




Slow and with feeling- 



COUNTESS 
^pespressivo 





All too brief its love-ly sway; 
Mak - ing- sweet the sum - mer morn? 



Now it fills the world with beau -ty, 

Still our hearts re - call their fra-grance, 





A 



^ 



j'T r 



J^ J' ji 




12 



S. 



^ 



All 
Tho^ 



too soon it 
our June has 



fadea. 



come 



■& 

a - way. 
and g-one. 



p 



Tho' the flow'r has 
So our youth may 



78 



If U I I 



^p 




drooped and fad - ed, Do not grieveand won-der why: 

live for - ev - er, Shrin'd in mem-Vies sweet and fair; 



r -iJ JJ i 



Tho' our youth too 
Tho' its bloom be 




^^ 







pdolce 



I 1^' J'"r r I tir r p 



soon— has van-ished, Nev - er breathe a 

dim — 



mourn 



and fad - ed. Naught its fra - grance can 

rail. 



ful sig-h. 
im-pair. 





S^ig'htly faster 




ff Keep the g-en-tle beau-ty of the spring-time 



First a-mong the treas-ures of your 




i 



* 



m 



JUL. 



heart) 




^^ 




Youth and ros - es may fad- ed lie, 



1 

Yet their per - fume 





^m 




will nev-er die; — Guard your store of fal - len rose-leaVes, Guard the joy that 




if' > ?| ' ' 




youth be - stows, We can keep the beau, ty of our springy- time 

[12: 



As we 




A ^ ^y^ ^^ 111 



tm^ 



keep the ten-der per- fume of the rose. 
poco rii 



Slow as at first 



i^ 



i 





r\ 



m 



con espansio ne 






^^j \ft^^ 



te 



^. <Se2>.'&a.\y # 



N9 18. SONG: BY -LOW 

(Bender and Chorus ) 



75 




30) 



P 



Moderately fast 

m 



/T\ 



/T\ 



m 




iC\ 



^ 



I J J r i^ 



•S" 




rrr r r 



^^ 



* 



i 



d 



LMJajjU^ii".^ 



nf r ^r 



p 




BENDER 




1. If I could go to sleep and dream I sat in some caf - 

2. If I could g^o to sleep and dream That. rents were not so 




P 



^ 



^^ 



^m 



P 



i 






^^ With ev - 'ry - thing* up - on the bill Spread out in rich ar - 

high,._ That coal was where it used to be, In - stead of in the 





^ 



3 



^ 




If red-head duck or can - vas - back My slum - ber could but 

If I could dream that Ply- mouth pants Will— bear a low-priced 



^m 




4 r i j r- 



76 




brings, A sir-loin steak,. 

tag-, —.-..That ap- pie - pie..^_ 



. Po-ta-to-cake, 
.Was not so shy, 



And chick en a la 
And pea -« nuts five a 
Hi 





In dreamy waltz time 
REFRAIN^ 




m 



^ 



^ 



w 



low, 



Un-der the dream - 



13^^ 



land tree 




If r-'' ^' 




77 



i 



mr 'p . I . 

J I J J J I r -^ ^' ' 



•tfM- 



hops — for me! 



»f 



If 



I could be sure that al - 




■^11 m 



'=r 



n 



t rj J =1=^ ^ 



-r 



^ 



*!!. 






3?2 







/?> 



atempo 



- low 

CSORDS 
SOPRANOS & ALTOS 



i 



S^E 



"-^ J , j 




atempo 



TENORS & BASSES 



Then 






^ 



e would go 



M 



^ * 



78 





P 



-rrr 



By - 



zcz 



- low, 



p 



dream 



land tree; 




r=^^ 



By - 



^^ 



- low. 





I? 




-f- 



r 




m 



BENDER 
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J I J J J I r J ^ I U J I f 




If 



I could be sure thing's would hap - pen so, And I 




^ 



^ 



m 




^m 



J J I J J J 




? f 



i 



f 



p 



nr 



^>nr? J^ J 




-r- 



^ 



s 



*Sa. 



«5to. 



CHORUS 



i 



s 



'Sa. 




would- n't wake up and cry, 



H«'d lie right down on the 




^ * 



80 



N919. SONG; LADY MOON 

(Belle and Chorus) 



i 



3^ Sustained 



BFLLE 



First verse nif 
Second verse p 




1. Nights when the moon is 
2. Still lies the earth a 




I'^'Mj r J f 



J r J f u p 



First verse irf 
Second verse p 



^ 



^m 



shin - ing 
dream- ing* 



J I J U i i 



With gold - en 
At night in. 



light a 
love - ly 



far, 
June; 




<$V J' P -^ r I r r 



^ 



^ 



Down where the rose is twin - ing, 

Bright lit - tie stars are gleam - ing, 



^^ 



tar: 

Moon! 



m 




:m 



^ 



I hring 

Then comes 



f 



i 



my light gui - 
my La - dy 




r J' ff J r 1^^ 



Mu - sic is sweet - ly 
Po - ets in song ac 



ring - ing, 
claim her, 



81 



ll^'j i''^'i-i^ 



3r 



There where the star -shine glows, 
Sigh when her light is gone; 



J J' J' r r 

Sweet is the song we're 
Queen of the night they 



i 



i 



i t 



^ 



E 



^^ 



^ 



XE 



I 



WfT^ 





4 " I' ^i "I ' 



j II 1 11^ 



i 



J 



r 



s 



^ 




^ 



ir > p ■* p 



^ 



ten. 



sing - ing, 
name her. 



And_ this is the way it goes: 

But fair La - dy Moon sails on. 




BSLLE 

miW animation 
'mp lightly 




La-dy Moon, there's some-thing in your sil - ver smile, La-dy Moon, that keeps me 
with animation 





guess-ing all 



the while; You are a most be-witch-ing dame, 



82 




XE 



Nev- er two days are you the same! 




Al-ways chang-ing^ so, But 




— . con esfansione 



lov-'lier still you grow, And thalV why we call you La-dy Moon! 

^ con espansione 




CHORUS 
SOPRANOS 8l altos 




La-dy Moon, there^ some-thing in your sil - ver smile, La-dy Moon, that keeps me 

TENORS A BASSES 
fvaiih animation 

P p I ff ff LTpff r I 

La-dy Moon, there's some-thing in your sil - ver smile, La-dy Moon, that keeps me 




guess-ing all the while; You are a most be-witch-ing dame, 




p dryp r |t^**r Mp it ^ 



XT. 



88 







gness-ing all the while; You are a most be-witch-ing dame, 






XE 



ss: 



Nev-er two days are you the same! 



Al-ways chang-ing so, But 



v'»*f r 





\ 



Nev-er two days are you the same! 



Al-ways chang-ing so, But 




^ ^ j rr ---■■ 




poco fit 



rail 



^^ 




lov-'lier still you grow, And that's why we call you La-dy Moon! 

poco rit K ^j^ 




p r p M 




lovelier still you grow, And that's why we call you La-dy Moon! 

poco rit rail. 




Itey. Itey. ♦ 



84 



N0 20. FINALE: VENUS 

(Principals and Chorus) 



\ 



142} Moderately fast 
^ (Two beats to the. measure) 






Moderately fast 

(Two beats to the measure) 



-^mr 



PRINCIPALS and CBOBUS 

SOPRANOS A ALTOS 
I43)f tvtY/k animation 



I 



Ve 



ntisl 




TENORS & BASSES 
fvciih animation 







89 




'M> J f_f f P I ^ 



j r r r [£ir h ^ i'W 



>^ sustained 
^ fstmfrt 



^ 



r 



f 



t 



A 




cresc 



f-^r 



T 



P 



■^ 



i 



g 



^ig# 



Ve - nus! 

sustaintd 
f stmfrt 



Ve - nus! Love - ly Ve - nus! Twink-ling brig-ht and 



i 



U 




i 



45) sustained 



fsempre 



^^ 



fei 



^ 



4 



?TT 



i=i=i 



3x: 




^ 



*T^ 



i J J 



XE 






xs: 



i 



i 



* r r 

cresc 

i J J 



XE 



^4 i 



—^ 





L46)tvfM animation 



clear, 
cresc 



What joy thereUl be for you and me 



In_ 



with animation 



v^b'^>r "^^^ m 



^ 



? 



^^ 



Twink-ling bright and clear, 

^iM)with animation 



What joy for you and me In 



86 




i 




rr 



foco tsfansiont 



^'*** cresc 



xc 



ZE 



i. J I - ^ 



Ve - 

foco tspansioue^ 



- nus! 



cresa 



f-r 







. r I T 



Xk. 



r I - ■ ! 



xnstone 



kS? ^oco e5/a 






^ f<istir 



i^ 



j5^ semfre 
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BELLS OF BEAUJOLAIS 

An Oi>eretta in Two Acts 

MIXED VOICES 

libretto by David Stevens Music by Louis Adolfhb Coerne 

There are fourteen principals and an "elastic'* chorus of from twenty-five to 
one hundred singers, according to circumstances. 

The music oomprises twenty numbere, meet of them with choruB and many with dances. The 
story is amusing ana all the requirements are within the scope of High School pupils. 

Time <if F wforn u mee^ two howr$ Fianfy-Vocal 8eore $L0O ; Libretto $iM 

C. C. BIRCHARD ^ CO.. BOSTON 17 



FAUST 



In a Prologue and Tkree Acts 
mixed voices 

Abridged and Adapted from the original score by Harvey W. Loomis, 
text by Frederic M anley and David Stevens. Either for stage or choral use. 

Simplified actimi and setting makes this edition entirely practical for non-professionals. Dia- 
logue taCes tJie place of the recitative. When given without action the dialogue may be read by one 
person. The story is not changed in its essentials and the score includes all the music that has become 
famous and beloved. 



Time cf Performofnce^ Mie homr fcrijf-poe minutef 



Fiano-Vocal Score $1.75 ; Vocal Fort§ $ M 



C. C. BIRCHARD » CO.. BOSTON 17 



CONTEST OF THE NATIONS 

Ot^eretta xiiritk Dances* in One Act 

For Solo and Chorus, Mixed Voices (upper Grammar, High Schools and Ama- 
teur Societies). Text by Frederick H. Martens; music by N. Cufford Paqb. 

The Contest of the Nations is intended for indoor production and is also strikingly adaptable 
for open-air Pageants. It can be given with or without dialogue and with anywhere from fifty to five 
thousand in the chorus. It presents about twenty nations in friendly rivalry of simg and danoe. 



Time cf Ferformamee^ one hour 



Piano-Vocal Score $L00 ; Vocal Parte $ M 



C. C. BIRCHARD © CO.. BOSTON 17 



ALL AT SEA 

A GiliM»^ & SulKvAn Dream MIXED VOICES Ol>eretta m Two Acts 

Liluretto by Dayid Stevens, with songs and choruses from H. M. S. Pina- 
fdrb; Pirates of Penzance; Patience; Iolanthb and the Mikado, arranged 
and adapted tos this purpose by Harvey Worthington Loomis. 

A deligbtfiil new story involving twenty-five of the best-known characters in the operettas 
named above, in which the good ship PmAioRB undertakes to capture the Pirates op Penzance. 

Tweoty-one of the beautiful Gubot & Sullivan songs, rdated to the new situations and bound 
together by events which utilize the familiar characteristics of the various personages here reintco* 
dnoed. Sunple to stage with large or small chorus as desired. 

f%me of Performcmee^ ahomt one Aour aind three Qwxrter§ Ptamo-Vooal Score $1M ; Libretto $1M 

C. C. BIRCHARD © CO., BOSTON 17 



Masterpieces of Dramatic Music 

(5 to 10 Minule Sdecdont farom tbe Opcrai.) 

\v • tain plsMure b »«MMMi«««^g iihAt diii gsBsnl lids dM nott ptwitJiif cmI tttdit^ 
p s g M tt d>e felowing Opttm, owfiiBy edBted and rninyd far we ■ SAooli, QweJ Socw 
tin, Elc. 

AlDA MARTHA 

L TROVATORE FAUST 

lA TRAVIATA LOHENGRIN 

PATIENCE ORPHEUS 

CflrtuB (otttvet of Aw e dki OD caH (or ffnptifttt 

1. The tcniiHiloai caie of the edilofs, all nwMJciiim of ttancfiDgr to a^okl the q wfgtinMMe 
piactioeof **oiv<er-a(dapliDg'* themasicof mailen to AeEmkatioiit of ineipeiieDoed dngen. 

2. Thdr effort to rdate the lelecled pieces to the rtoiy of the teimnl opens and their 
dramatic action to the (uBett extent posnble in piiblicatioDs of Am natwe. 

3. In addition to die most familiar and appealmg concerted numben of these operas* die 
present selection includes arias, recitative and dialogue. 

4. A serious effort has been made, we bdieve, (or the first tinife, to inproive the En|^ 
leads of die numbcn selected. The editors have long been aware that the demand for Grand 
Opera m die vemacubr is i^owing more wideqxead and insirtent, and diey are convinced dial 
the day is not far dirtant when English wiD take its rightful and honorable place in dramatic 
music as it has done for so long in the poetic drama. They do not look, however, to profes- 
sional cides mainly (or this desideratum. Their hope is radier in the sdiook» where die lasles 
of the future operatic public are now being (armed. Let En|^ once become associated in 
their nunds and memory as a wordiy concomitant of great dramatic music and we shal soon 
hear the kst of diat (aflacious objection concerning the unringable nature of our Mother Tongue. 
In justice to the foreign impresario and imported singer, it murt be said that the cntmg trsns- 
lations of the various libretti are entsdy unwordiy. They give the singer no dianoe for either 
dramadc interpretation or vocal effectiveness, and as Eterature they are '' miposdble.** 

5. In die seledkms now offered, the editors have kept in mind the importance of wolds 
as the tonal colors in which singeis must work and they have done their utmost to make their 
KwflMi iMvStinn as vocaHv desirable and as dramaticaly intereitinfl as dm orisiDal leiiBb 



C C BIRCHARD & CO. 

221 COLUMBUS AVE. BOSTON, MASS. 



SCHOOL AND COMMUNITY MUSIC 

H-High; G-Grammar; L-Lower 

THE LAUREL OCTAVO (Sheet Music) G&H 

ASSEMBLY PRAISE BOOK (.Non-sectarian hymns) Lewis and Maxwell $0.50 H 

JUNIOR LAUREL SONGS Armitage G 

Students^ Edition 1.00 

Special Edition 1.00 

Teachers^ Edition J.OO 

LAUREL MUSIC READER Tomlins ^&H 

Special Edition 1*00 

Regular Edition 1 .25 

Teachers' Edition 3 .00 

LAUREL SONG BOOK Tomlins 1.75 H 

LAUREL SONGS FOR GIRLS Armitage ^ 

Students' Edition 1 .25 

Teachers' Edition ^ 3.00 

LAUREL UNISON BOOK FOR BOYS Armitage^ G&H 

Students' Edition -80 

Teachers' Edition 3.00 

ONE HUNDRED FOLK SONGS Gilbert L25 H 

SCHOOL SONG BOOK .McConathy . ^ O&H 

Students' Edition 1*^ 

Teachers' Edition : 3.00 

STANDARD SONG SERIES (Pamphlets) viz: 

No. 1 Popular Songs, Voeal Edition .30 G&H 

Piano Edition .75 

No. 3 20 Best Hymns 10 G&H 

No. 4 Christmas Songs and Carols 20 G&H 

No. 5 Oratorio Choruses 50 H 

No. 6 Opera Choruses, Vocal Edition 30 H 

Piano Edition 75 

No. 8 Part Song for Girls* Voices 30 H 

No. 10 Standard Songs for Community Singing 40 H 

TWICE 55 COMMUNITY SONGS, Vocal EdUion 15 O&H 



CANTATAS, OPERETTAS, PAGEANTS, ETC. 

THE PEACE PIPE (Cantata) Converse 1.00 H 

CONTEST OF THE NATIONS (Operetta) Page 1.00 H 

A PAGEANT OF VICTORY AND PEACE C^aul 75 H 

THE MAID AND THE lODDY (Operetta) LibreUo Tracy 1.00 H 

Vocal Editum 1.00 

LOVE'S SACRIFICE (Pastoral Opera) Chadwick 1.50 H 

SPRING RAPTURE (Cantata) Piano EdUion Gaul 76 G&H 

Vocal Edition .26 

OLD PLANTATION DAYS (Choral Cycle) Page. .1 76 H 

HIAWATHA'S CHILDHOOD (Operetta) Piano EdUion Whiteley 76 G&H 

Vocal EdUion .80 

MELILOTTE (Operetta) Stevens 76 L & G 

MOTHER GOOSE ARABESQUE (Cantata) Piano EdUion . . Tukey 75 G&H 

Vocal EdUion 25' 

QUEEN OF THE GARDEN (Operetta) BuUard .76 L & G 

GOBLIN FAIR (Operetta) LibreUo Bergh •^ L & G 

Vocal EdUion 76 

FLAG IN BIRDLAND (Pageant) Lihretio Bryce 36 L & G 

School editions of Canneii, Tannhauser, Martha, Bohemian Girl, Aida and Trovatore. 

C. C. BIRCHARD & COMPANY, Boston, Mass. 
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